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Ledt Bresurena in front of releigeraton, Las Vegas, Nevada, sooo.
Below: Monkeyr with maik, 1994, Fram (polops.
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PHOTO ALBUM

WITH ALBERT WATSON

Through the years, ALBERT WATSON has had a number of publications and Images that have defined his career
Here's a quick look back by Watson himself at a few of these moments
Alfred Hitchoock (Los Angeles, 1g73] The shot | did of him holding that goose, at that point in my career, was a great

leatning experience for me. For instance, he looked at the goose and he started to cry, cause it was a dead goose he was
holding. He kind of wiped a tear from the comer of his eye. That was one of the things he did for me. And then he covered
his eyes like he couldn't bear to lock at the goose, Also, when he was holding the goose and | said, “Can you look at the
gooser” he turned his head in profile to look but as he did that, he turned the gooss®s head so the poose was looking at him.
S0 they were both looking al each other, | didn't ask him to do il. He said, "Do you prefer this?” it was greal because he was
helping and contributing.

LVEFOPS Dogg) |was surprised at how success ful it was. | hoped people would like it. The nice thing was that
photographers really liked It That was the best. | didn't care if the fashion crowd like it—and they probably didn't because
there was certainly not enough fashion in it for them. But photographers loved it worldwide. That was a good thing.

The thing | liked about Cpelops, and it wasn't easy to get that book published, was that in the end, in its two forma, it sold
neaily 100,000 coples, which s quite an impressive amount (24,000 large format and 68,000 small). Alsa, the thing that
Cyclaps demonstrated in the end was that | was a photographer. it didn't matter that someone couldn't categorize me as an
art photographer or a galiery photographer or a dlassic photographer

viaa Uog [vgg6) This was bashkally a catalogue, but it had a little more in it because Tomato, these kind of rock-and-noll
graphic designers from London, did it. And | knew that because David Carson had done Cyclops and this book was
- o accompany a show for Cpclops that there was a connection there. But it was really Cpclops plus 22 images.

Viaroc [rggs) it was a commissioned book fram the Moroccan gowernment. | shot it in 39 days and that

included travel, | had greal freedom on il Although they commissioned it, they emphasized a thousand

tirmes that they didn't want sy control, They [ust wanted me to do it, and that was the end of it. They
didin't ask for one change when | showed them the final project. But | kept in mind who | was daing it for. |

wasn't going to do 10 pages of drug addicts and Tangiers.

| live in Marrakech part of the year, | work there. I'm just about to go do a big job for Sony there. | knew
the country very well. | felt that there was a certain Uradition in the country, and | did it in a cerfain way. And |
wanted to do a project that looked like that, something that had an ancient paper platinum thing to it
while trying to modemize my presentation and my way of showing something classic.

anol in Vepas (unpublished) | think it will surprise some people. You still see that it's
me daing it, but it's certainly different. And this ime it's Bs percent in color,
it's the kind of place you can easily get lost in. The more | worked there, the more |
found: people, weird objects. We went inte a women's privon. We started shooting the
adult motels. | began to get inside Vegas as a project. We shot 10 weeks there, shooting
between 12 and 15 hours a day. Beyond 15 hours you bum your crew oul, On average, |
shot fram g:30 &.m, L6 130 Fak, § 1§-hotir day.

Top lef: The vovers of Cpclops,
Maroc and Mad Dog.

Lefi: Hitcheok amd a Eoose.
Right: A Las Vegas landucape

fnom the pcoming book.



